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Hello and welcome to today'’s Southeast Kansas Symphony concert! You are

in for a musical treat — Music from Near & Far will be an exciting event this
afternoon with highly energetic, emotional and vibrant sounds that will feel like
awonderful journey.

I am pleased to introduce you to one of the SEK Symphony Concerto & Aria
Competition winners, Mr. Jonathan Gayman, violin, who will perform with us
on Max Bruch’s Concerto in G minor for Violin and Orchestra. 1 am also pleased to
present Dr. Ronald Clement with a plaque of recognition for his time served as
President of the board of the Friends of the Southeast Kansas Symphony.

Sit back, read the program notes of our three wonderful selections today, and
enjoy the music!

Sincerely,
U
Stella Hastings
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TONIGHT’S PROGRAM

THE SOUTHEAST KANSAS SYMPHONY ORCHESTRA
presents

MUSIC FROM NEAR AND FAR

Stella Hastings, Artistic Director & Conductor
Jonathan Gayman, violin

Sunday, November 18, 2007 3:00 p.m.
Pittsburg Memorial Auditorium

Leonard Bernstein Ovwerture to “Candide”
(1918-1990)

Max Bruch Concerto No. 1 in G minor

(1838-1920) for Violin and Orchestra, Op. 26

I. Vorspiel (Prelude). Allegro moderato

1II. Adagio

III. Finale. Allegro energico
Jonathan Gayman, wiolin
INTERMISSION

Nicolai Rimsky-Korsakov Scheherazade, Symphonic Suite,

(1844-1908) Op. 35
I. The Sea and Sinbad'’s Ship

1I. The Tale of Prince Kalendar

III. The Young Prince and the Princess

1V. “The Festival at Baghdad - The Sea - Shipwreck - Conclusion”,

Reception to follow in the main lobby
Kansas,
9l
Commission

This program is presented in part by the Kansas Arts Commission, a state agency, and the
National Endowment for the Arts, a federal agency.




PROGRAM NOTES

Overture to “Candide”

Leonard Bernstein (1918-1990)

Last SEKSO Performance: September 28th, 2003
Completed In: 1956

First Performed: Jan. 26, 1957, NYPhil, Bernstein conducting

Allegro molto con brio

For anyone asking “how did I get myself into this?”, consider yourself in
good company. In the early 50’s, Leonard Bernstein, on the urging of play-
wright Lillian Hellman, began collaborating on an adaption of Voltaire’s
short novel “Candide” for the musical theatre. Over the next several years,
sketches were made, lyricists came and went, and finally in the fall of 1956
the operetta was ready for performances in Boston. The work was premiered
in New York on December 1st, 1956 at the Martin Beck Theater, and the

Overture was given it’s concert premiere the following January.

Voltaire’s 1759 novella was a satire on the social and religious philosophies
of the day - quite harsh in some circles. Hellman recognized a number of
similarities in the “Washington Witch Trials” and the resulting paranoia and
blacklisting that affected her and many of Bernstein’s friends. Between con-
ception and its 1956 premiere, Hellman was called upon to testify in the Mc-
Carthy hearings and later witnessed the humiliation of Senator McCarthy.
Bernstein turned his sharpest eye to the political characters in the operetta.

Although there were good reviews, the premiere itself was not received well
by critics and closed in February of the next year. Bernstein continued to
work on the piece with at least 5 revisions over the next 2 decades.

The Overture itself is a wild ride. Presenting melodies of the operetta in
traditional fashion, it’s perhaps more of a “good old days” reverie of Candide,
before his calamities begin. Using a variety of musical twists, turns, and jokes
somewhat similar to the musical humor displayed by Prokofiev in his “Classi-
cal Symphony”, Bernstein hot-foots his way quickly through the overture so
he can throw in one last musical joke before dealing with Voltaire.

Scored for: 2 flutes, piccolo, 2 oboes, 2 clarinets, bass clarinet, 2 bassoons,
contrabassoon, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, percussion,
harp and strings.

Concerto No. 1 in G minor for Violin and Orchestra, op. 26
Max Bruch (1838-1920)

1. Vorspiel (Prelude). Allegro moderato

11. Adagio

I11. Finale. Allegro energico

Completed In: Oct. 1867
First Performance: January 7, 1868, Bremen, Germany, Joseph Joachim, vln.

Max Bruch began composing at an early age. Writing chamber music at

age eleven and finishing his first symphony at fourteen, his music became
very popular for its use of folk tunes and romantic feeling. History doesn’t
give Bruch the same stature of other musical giants, like his contemporary
Brahms, because his music, by being so accessible to the audiences of his
day, lost some of the respect of following generations. He was, however, one
of the most sought-after teachers of composition with pupils such as Ralph
Vaughan Williams and Ottorino Respighi.

Violinists embrace the legacy of Bruch which includes the passionate Con-
certo No. 1 in G minor. Ranking with the other great romantic violin con-
certos, Bruch’s No. 1 was begun in 1862 and performed in its final version in
1868 by Joachim, one of the greatest virtuosos of the romantic period.

Bruch’s early attempts at calling the work a fantasy helps to explain the
nature of its construction. The first movement, despite technical difficulties
and emotional depth that rival other romantic concertos’ opening move-
ments, is a prelude in title and function. The Prelude continues without
conclusion into the Adagio. One of the most beautiful slow movements of
violin repertoire, this is truly the heart and soul of the concerto. The Finale,
brilliant and fantastic, is full of passages that exploit many of the amazing
technical abilities unique to the violin.

Scored for: 2 flutes, 2 oboes, 2 horns and strings.
Jonathan Gayman, violin, bio on page 8
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I PROGRAM NOTES

Scheherazade, Symphonic Suite, Op. 35
Nicolai Andreyevich Rimsky-Korsakov (1844-1908)
1. The Sea and Sinbad’s Ship
h I1. The Tale of Prince Kalendar
II1. The Young Prince and the Princess
‘ IV. “The Festival at Baghdad - The Sea - Shipwreck - Conclusion”

Last SEKSO Performance: November 21st, 1999

Completed In: August, 1888

First Performed: December 15th, 1888, St. Petersburg, conducted by the com-
poser

Scheherazade is based on the tales of Arabian Nights or “The Thousand and
One Nights”. These stories are ancient. They have existed for centuries in
many countries; Persia, Arabia, India. No one knows where they began. The
composer put the following statement in the score:

“The Sultan Schahriar, convinced of the perfidy and faithlessness of women,
vowed to execute each of his wives alter the first night. But the Sultana
Scheherazade saved her own life by interesting him in the tales she told him
| through 1001 nights. Impelled by curiosity, the Sultan continually put off
her execution, and at last entirely abandoned his sanguinary resolve. Many
marvels did Scheherazade relate to him, citing the verses of poets and the
words of songs, waving tale into tale and story into story.”

L. The Sea and Sinbad’s Ship. The first movement opens with the principal
theme of the entire work: a heavy, forbidding motto proclaimed in thunder-
ous octaves. This might be the ferocious Sultan, except that, as Rimsky him-
self pointed out, it returns in later movements at points where there is no
thought at all of the Sultan. This stem announcement is answered by pacify-
ing woodwind chords and then by the voice of Scheherazade: a graceful,
sinuous violin solo. The Sultana’s first narrative has three principal themes:
‘the stem motto of the start, the theme of Scheherazade herself (which is not
always confined to the solo violin), and a rocking, wave-like theme, suggest-
ing the billows of Sinbad’s sea.

I1. The Story of the Kalendar Prince. The wheedling, cajoling voice of the Sul-
tana introduces the adventure of the Kalendar Prince. One wonders which
one of the several Kalendar princes Rimsky had in mind. There were at least
three princes who disguised themselves as Kalendars, members of a mendi-
 cant order of wandering dervishes. The story begins with a jaunty bassoon
solo, later taken by the oboe and others. Scheherazade’s theme suddenly
erupts in the bottom of the orchestra. Over a shuddering tremolo of the
violins, a brassy fanfare is played by the trombone, echoed by trumpet and by
various alternations and combinations of brasses, woodwinds, and strings.
6

111 The Young Prince and the Young Princess. The opening theme in the
violins suggests that, whichever story is being told here, it is a romantic one.
The narrative is embellished by rippling scales of flutes and clarinets, and
then interrupted by a softly rasping sound of a military drum. The subtle
rthythms of plucked and muted strings are accentuated with a touch of tam-
bourine and triangle tone. For a moment we catch the voice of Scheherazade
herself, but soon it is submerged in the fascination of the tale she tells.

IV. Festival in Baghdad; The sea; The Ship Breaks Up Against a Cliff Surmount-
ed by a Bronze Horseman; Conclusion. A nervous transformation of the main
motto theme alternates with the voice of Scheherazade as an introduction
to the Finale, which is like a confused dream of Oriental splendor and terror.
The Festival begins with a lightly fluttering dance of the solo flute. Other
instruments join as the excitement swells. The dance seems more and more
frenzied until it takes on an undertone of fear. Rhythms clash and the tempo
grows. All at once the Festival seems to be on shipboard. The waves of
Sinbad’s sea swell in overwhelming mountains, and woodwinds scream as the
ship crashes on the magic rock, lie storm and the sea subside, and the story is
done. The voice of Scheherazade’s violin fades away upward through a final,
serene chord of the orchestra, like the passing of a dream.

Scored for: 2 flutes, piccolo, 2 oboes, english horn, 2 clarinets, 2 bassoons, 4
horns, 2 trumpets, 3 trombones, tuba, timpani, percussion, harp, and strings.

The Southeast Kansas Symphony
presented by
Pittsburg State University
College of Arts & Sciences
Department of Music
performs music of

Stravinsky and Mendelssohn

SATURDAY, February 16, 2008
7:30 p.m.
McCray Recital Hall

Featuring
Fanfare for a New Theater and L’Histoire du Soldat, Igor Stravinsky
and
String Symphony No. 9, Felix Mendelssohn
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ABOUT OUR GUEST ARTIST

ABOUT THE MUSIC DIRECTOR FEETNN
%

Jonathan Gayman

Beginning piano at age seven,
Jonathan studied a variety of
instruments including saxophone,
trumpet, accordion and banjo.

At age sixteen, Jon finally found
“his” instrument-the violin. His
first teacher, Kirt Duffy, helped
him win a scholarship at MSSU in
Joplin, Missouri where he studied
under Dr. Kexi Liu.

Performance experiences of all
kinds awaited Jon at MSSU.
He played alto saxophone in

a saxophone quartet that was featured on tour with the MSSU
Concert Band. He also played first trumpet in the Concert Band
and second trumpet in the Jazz Orchestra. Majoring in piano,

as well as violin, Jon devoted himself to practicing and achieved
many successful performances on both instruments including a solo
appearance with the Joplin Community Orchestra playing Mozart’s
third Violin Concerto under the direction of William Elliott.

Jon has had the privilege to study under Dr. Selim Giray while
working on his master’s degree at Pittsburg State University. He is
extremely grateful for the many professors who have given so much
of themselves towards his musical and professional development.

Stella Hastings

Stella Hastings was named
Artistic Director & Conductor
of the Southeast Kansas
Symphony in 2001. During
her tenure with the Symphony,
the group has performed a wide
variety of repertoire ranging
from symphonic standards to world premier performances. Guest
artists have included members of the Ying Quartet, John McCabe,
Steve Edmund, Robert Ensor, and esteemed Music Department
faculty members from Pittsburg State University including Reena
Berger, Susan Marchant, Todd Hastings, Robert Kehle, and Russell
Jones.

Mrs. Hastings is currently working towards her Doctorate in Musical
Arts at The University of Texas at Austin where she earned a Master:
degree while studying with Craig Hella Johnson. Her training has
included master classes and clinics, most recently with famed ‘cellist,
Lynn Harrell. Professionally, Mrs. Hastings is heard as a vocalist with
the Grammy-nominated ensemble, Conspirare:

Company of Voices which recorded their first CD at Skywalker Ranch
in California, “Through the Green Fuse.”

As a member of the Department of Music faculty at Pittsburg State
University, Stella Hastings teaches Music Theory and Class Piano, as
well as graduate level conducting. She and her husband, Todd live in
Pittsburg with their sons, Aiden and Daniel.




THE SEK SYMPHONY ENDOWMENT

SEK Symphony Personnel

Flute and Piccolo Trumpet Violin Il
Andrea Dinkel Matt Carter Eren Tuncer, principal second
Christa Weber A] Metzger Ben Davis

Kathy DeGrave Erin Smith Miranda Grimmer
Timothy McVey Will Koehler Amanda Reehl
Adam Bentley
Oboe Trombone Mary Jo Harper
David Hurley Robert Kehle Erynn Brown
Charlotte Evans Christine Lovell Hannah Keener
Megan Gabehart Amanda Damewood
Viola
English Horn Tuba Luiz Reyes Duarte
Megan Gabehart Al Beu Paul Carlson
Kirt Duffy
Clarinet Harp Gene Vollen
Joanne Britz Tabitha Steiner
Clayton Dunaway Cello
Tiffany Shaffer Timpani & Percussion Carson Felt
James Ryals James Clanton Jessica Bjorgaard
Zach Trosper Carolann Martin
Bass Clarinet Salvador Prado Jon Eastman
James Ryals Kenny McDougle
Matt Esau Bass
Bassoon Daniel Warlop Sallie Lupis
Russell Jones Jason Lord Cameron Schmitz
Megan Gabehart Richard Samford
Danica Gibson Violin | Sam Cortright
Selim Giray,
Horn concertmaster
Carol Deats Rebecca Cutler, assistant

Michael Gilliland concertmaster
Jean Klassen Linda Vollen
Sarah Arnold Marilyn Layden

Scott Nelson

Jonathan Gayman

Regular text denotes PSU student
Italics denote PSU community member
Bold denotes PSU Faculty

Pittsburg State University and the Southeast Kansas Symphony worked together in
the 1990s to establish the SEK Symphony Endowment, an account set up to ensure
the Symphony's long-term financial future. Contributors to the Endowment
since 2001 are listed below. If you would like more information regarding being
a part of ensuring the growth of this account, please contact Ellen Carter, Office
of University Devel 235-4930 (ecarter@pi .edu). Thank you for the

generous contributions made by the following individuals and busi
Dr. and Mrs. Robert E. Bradley
Stephanie L. Bryce
Mr. A. Gene Chambers
The Friends of the Southeast Kansas Symphony
Mr. and Mrs. John Carroll Gillette
Mary Elliott James
Mr. and Mrs. John D. Jones
Safeco Insurance Corporation
Mr. and Mrs. Harry L. Sellers
Esther L. Smith
Ching Ke Tang

Pittsburg State University

3 COLLEGEOF ARTS AND SCIENCES

> — .
CHECK US OUT - Bl Halody Department of Masic

== Aseciate 1701 South Beoadway
405 McCray Hall Pinbury, KS 66762-751
shasing@puscace. 4469

310 E. Centennial
Pittsburg, KS 66762




FRIENDS OF THE
SEK SYMPHONY

's's

D

Underwriter ($1,000 or more)
Archie M. Best-Doulan

Special Benefactor ($250-499)
George Nettels, Jr.
Gene & Linda Vollen

Benefactor ($100-249)
Senator Jim & Donita Barone
Aldon M. Bebb
Vernon & Suzanne Berkey
Paul & Laura Carlson
Ron & Pat Clement
Harvey & Sharon Dean
Russell Jones
Mr. & Mrs. Robert Kehle
Helen Kriegsman
Kenny & Bonnie McDougle
Ms. Edythe McNally
Roberta McNay
Dotty Miller
Lynette J. Olson
Jack & Doris Overman
Dr. S. Dean Papp, Jr.
Isa Schott
Ruth Short
Max & Norma Struble
Victor & Mary Kate Sullivan
Betty Vequist
Mrs. Jackie Wright

Sﬁeciul Patron ($60-99)
Children & Teenagers Clinic
Dr. Glenn & Dee Hough
Dr. J. C. & Mrs. Dorothy Johnson
Glen & Darlene Mclaren
Della Monsour
Patricia Peak
Mr. & Mrs. Henry Sauer
Bob & Joan Sheverbush

Patron ($30-59)
Robert & Doris Bradley
Jim & Betty Burden
Don & Mary Cash
Richard and Mae Cooper
Sherrie & Frank Fearmonti
Gladys E. Harper
Warren & Marjorie Murphy
Robert R. Noble
Mary E. Pogson
Jim & Judy Scudamor
Treble Clef Club
Richard & June Welty

BECOME A SUSTAINING MEMBER
of the Southeast Kansas Symphony

Underwriter $1,000 & up
Major Benefactor $500 to $999
Special Benefactor $250 to $499

Benefactor $100 to $249
Special Patron $60 to $99
Patron $30to $59

You will be entitled to:
« Receive two fickets for each concert
Have your name on the program under the appropriate category
Be a voting member of the Symphony and attend the Annual Meeting

Send your check to:
Friends of the Southeast Kansas Symphony
¢/ Wendy Giray, Treasurer
202 West Adams
Pitisburg, KS 66762

Mske Payable to: Friends of the Southeast Kansas Symphony
Your contribution is tax deductible to the full extent provided by law.
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STEVE PRYOR
PHARMACIST

909 East Centennial

Pisburg, KS 66762 620-231-8130

Drcamcr.com
| 620 N. Broadway
Pittsburg, KS 66762
(620) 231-6335
’ Scrapbook & Stamping Supplies

CI‘anOOI( B

“Sinca 1883° - 114 East 4l

Tt o
Brenne Bt
Mortuary =
STEPHEN WARD

Funeral Director

114 East 4" Street
Pittsburg, KS 66762

Tel (620) 231-5600
Fax (620) 231-5601

& Crematory

PITTSBURG
WEIR
COLUMBUS

FRONTENAC

L85
The Johnson Family

Open 6 A.M. - 3 P.M. — Monday thru Friday
Open 6 AM. - 2 PM. — Saturday

Edward Jones

Kevin Camiskey
Investment Representative

John D. Ison

Investment Representative
109 E. 9th Street

P0. Box 2003

Pitsburg, KS 66762

Bus 6202318604 Outsde KS 1-800-835-0136
“Toll Free KS 1-800-362-0396
wwwedwardjones.com

Serving Individual lnvestors Snce 1871

C & S Cleaners

1616 B South Broadway
Phone: 620-231-8232

Dry Cleaning & Alterations
across from PSU on the plaza

Sherry Berndt, owner

MEADOWBROOK

20 AT CENTENNIN, VIR FITSVURG, K5 s @i
www.meadowbrookcomplex.com

2401 S Rouse - Pittshurg - 620.232.7277

AT

404 BN, Grand » Pittsburg, KS 66762

Phone: 620.232,7305 « Fax: 620.232.6642

TAX PREPARATION-ELECTRONIC FILING
CERTIFIED PREPARERS

PAUL MOORE
MARK MOORE
ccze
IR .
EUER] rorsON
PITTSBURG, KS 66762
620-231-

FAX 620-231-6171

We Caren To Panries Phone 620-232-9260

Pichlers Chicken Annies,Inc.
o “Clickin St Paiy
ol

1271°. 220TH ST.
s LANGDON LANE
PITTSBURG KANSAS 66762

Tues Thru Fri 4:00 to 8:30

4:00 to 9:30
11:00 to 8:00

Sunday
CLOSED MONDAY

South-Kan Inc.
2610 N. Brondway, Pusburg, KS 66762
6202312129 Fax: 620-231:2129

*“The Conductor’s Choice™

Mary Sue Painter, D.VM. Micky R. Painter, DV.M
1030 N, HWY. 69 + FRONTENAC, KS 66763 * (620) 231-5340
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CROWELL HALLMARK
When you care enough to
send the very best

DOWNTOWN THE MALL
231-0750 231-3330

PITTSBURG, KANSAS 66762

Drs. Bill and Laura Morland
Dr. Kristal Endicott-Holder
Dr. Don Sotta

Girard Animal Hospital
207 E. Southern Blvd.
Girard KS 66743
Phone (620) 724-8054

Commitment,
Service &

Dedication
to Pittsburg

@ Commerce Bank

FM89.9

Your station for NPR® News and Greal Music!
4 Broadcast Service of Pitsburg State Universty

OPEN 7 DAYS
A WEEK

MEADOWBROOK MALL

620/231-7590




	IMG
	IMG_0001
	IMG_0002
	IMG_0003
	IMG_0004
	IMG_0005
	IMG_0006
	IMG_0007
	IMG_0008
	IMG_0009

