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GREETINGS FROM THE
DIRECTOR:

The Southeast Kansas Symphony
Proudly Supported By

UNIVERSITY NATIONAL BANK
Pittsburg's Only Locally Owned Bank

Dear Symphony Supporter,
( am excited that you ate here wnight in beautiful McCray Hall for the

final concert of the Southeast Kansas Symphony's 2007-2008 season. Tonight's
concert, Beethouen's 8, has a musical power that is sure to enlighten and delight
you! The Symphony is proud [Q feature Mrs. Debra Snodgrass, winner of the
2007 Conceno & Aria Competition in Chopin's Piano ConcerlO No.2. The rest
of the program lies in the hands of Beethoven, the master, whose 8th Symphony

is not performed nearly as often as it should be.
Thank you for your attendance tonight. Be sure to stick around for the

reception immediately following the concert so that we may personally thank

you for being a supporter of this great music!

Stella Hastings

KellyFucIu
~BRulyConlultarol

~620-1)2·nO

0,11:620-235-2116

MARy KAY'

100.1!.~

-,,~.""l--II_"""'. ·Q

WVIW soldbauk com ==~
www.mibank.com

717N.Broadway
Pittsburg, KS 66762

OlTice(620)2JI-4663
Cel! (620)249-5478

E.Mail (620)231-4677

REIMAX
University Realty

Nazar Saman, GRl
BrokcrfO\\l1er

Mulli·Million Dollar Producer

M&IBank
620-231-2000

Sincerely,

.............................and
UNIVERSITY
NATIONAL

BANK
ARMA

Two GNat Locations To Seo·e You!

F"l1 Stake Rl!Qkjpg We lomj! III Qllr COWWlIO[l!rs

• Free Check.ing • Home Loans
• Free Online Banking • Refinancing an Existing Mongage
• Free ATM Dcbil Card • Home Equily Loans

• Full Service Brokerage Available • Commercial and Agricullurnl Loans
• Very Competitive CD Rales • Installmenl Loans

,:;,::="_.~~'~'::-~1:"_'
~ www.unbpinsburg.com www.unbarma.com

mij



TONIGHT'S PROGRAM
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BE:E:THOVE:N'S 8

Reception in the lobby immediately following the performance

Stella Hastings, Artistic Director & Conduccor
Debra Snodgrass, piano

Piano Concerto No.2 in F minor,
Op.21

Coriolan Overture, Op. 62

J.Mal'swso
II. wrghel/o
J1J.AlkgrotJlti<JC1'

Piano Concerto No.2 in F minor, Op. 93
I. Allegro vitlocl' eC01I brio
II. Allegreno scherwndo
III . Tempo di menue/to

IV.AUegrovitllUl'

INTERMISSION

Debra Snodgrass, piano

Wednesday, April 23, 2008
7030 p.m.

McCray Recital Hall

THE: SOUTHEAST KANSAS SYMPHONY OR.CHESTRA
presents

Ludwig van Beethoven
(1770-1827)

Frederic Chopin
(1810-1849)

Ludwig van Beethoven



This is beginning to sound like a Shakespearean trngedy, and it is. Beethoven
however was a friend of another writer, Heinrich Joseph von Collin, and he
composed the music not in a narrative operatic sense, but as a sonata form
composition inspired by Collin's play. The play was quitc popular in Vienna
in the years around 1802 to 1805 and after writing the overture in only a few
weeks in January 1807, it quietly premiered along with his Fourrh Symphony
and Fourth Piano Concerto. Only one time in Beethoven's lifetime would
Collin's play be performed with the overture, on April 24th of that year.

Gaius Marcius Coriolanus was a Roman general who lived in the 5th
century BC His story comes to us in the writings of Plutarch. He tells us of
the enemies of Rome, the Volscians. and the triumph General Coriolanus
achieved over them. This victory won the support of the Roman Senate, but
he was not popular with the Plebeians, the general citizenry, who managed
to get Coriolanus banished from Rome, so he turned to his vanquished
enemies and then led them back to Rome for a chance of revenge. When
threatening the city, his mother is scnt out to plead with him to withdraw,
which he does, angering the Voiscians and ...

PROGRAM NOTES

Coriolan Overture, Op_ 62
Ludwig van Beethoven (177011827)
Ccmplewt Jan...,., /807
Also Known As: Overture (0 Coriolanus

Allegro con brio

Piano Concerto No.2 in F minor, Op. 21
F'eaeri, Chopin (1810-1849)

I. Mae.swso
II. La,gheIW
Ill. Allegro vit/ace

First Performance: March 17, 1830, Warsaw. Chopin as soloist

This concerto was composed before Chopin's twentieth birthday, and was
premiered publicly in Warsaw on March 17, 1830, to an audience of nine
hundred people. Even though it is designated as the second of Chopin's
concertos, it was actuaUy completed and perfonned before the E minor
concerto that bears the number one. During this part of his early composing
career, Chopin was influenced by the classical fonos and styles of Hummel,
Beethoven, Mozart, and Clementi.

It has been said that Chopin reinvented Bach's ornamental melody,
figuration and counterpoint in tenos entirely idiomatic for piano. Exposurc
to Italian opera and Polish folk music also influenced Chopin's creative
evolution. He expressed thc vocal bel canw in the lyricism of his melodic
lines for piano, and his often·used melodic thirds and sixths speak of operatic
duet textures. Vocal ornamentation used in operatic portamentos and
cadenzas also found their way into Chopin's pianistic style.

The first movement, Maeswso, in sonata form begins with the typically
Classical dual expositions. The first theme in dotted-eight.sixteenth pattern
is majestic and punctuated by large chords. The second theme is quieter and
in the relative major of A·flat. &th themes arc examples of Chopin's love of
the Mazurka and the Polonaise.

Coriolan opens in C minor, a favorite power key for Beethoven, and he uses
it to present the power and force wielded by the Roman general. The second
theme, more lyrical and imploring, representS his mother Volumnia pleading
with her son, who finally yields, sealing his own fate.

Scored for: 2 flutes, 2 oboes, 2 clarinetS, 2 bassoons, 2 homs, 2 trumpetS,
timpani, and strings. (2222.2200·tmp,str]

Although the Concerto in F was dedicated to Countess Delfina Potocka,
the inspiration behind the Concerto, especially its second movement, was
Chopin's youthful love for Konstancja Gladkowska, a singer of his own
age making her stage debut at the Warsaw Opera. It is this movement·
"Larghetto" - that contemporary witnesses proclaimed "original" and the
product of an "exceptional musical genius".

The main theme of the Allegro vivace, the final movement, as introduced
by the piano, has about it the vigor of a Polish mazurka. The themes of the
rondo are playful and bright, punctuated by continual triplet figures. The
final section of the movement is heralded by a signal hom, followed by music
of increasing fervor as the concerto comes to an end.

notes continued on pg. 6
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The positive reception of the concerto as a whole is aptly captured
by Roben Schumann's comment: "... la concerto] which all of us put
together would nOt be able to reach. and whose hem we can merely kiss",
~ D. Snodgrass

Scored for. 2 flutes, 2 oboes. 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, 1
bass trombone, timpani, and strings.
Debra Snodgrass, piano (see her biography on page 8)

Symphony No.8 in F Major, Gp. 93 (the "Litde")
Ludwig van Beethoven (1770#1827)

I. Allegro vivace e con brio
II. AllegrettO schertando
Ill. Tempo eli menueuo
IV. Allegro vivace

Compk"d I., 1812
Em Peifomumceo Febrnary 27, 1814, V;e"na

Existing berween the powerful Seventh and Ninth Symphonies, the Eighth
does seem like a "little" symphony, it's onc of roe Master's shortest. It is.

however, no less challenging chan any of his other works. There is no slow
movement or ponderous themes· the listener is always taken by the hand
and pulled forward into the piece.

It was written in 1812, and Beethoven conducted the premiere in February
of 1814, sandwiched in between a repcatof the Seventh Symphony and
Wellington's Victory, both premiered a few months earlier. It was met with
polite applause. Later asked why the symphony was so unpopular compared
to the Seventh, Beethoven was reported to say "because it's so much better".

Oddly enough, this joyous little symphony, with all of its optimism and
playfulness, was written during a particular time of turmoil for the composer.
Ludwig's younger brother Johann was involved with his housekeeper, which
did not set at all well with him, being a bit 'proper' in those matters. Ludwig
even traveled to Johann's home town of Lim, in the hope of getting a police
order to have the girl thrown out.

The first movement, Allegro vivace e con brio, begins in a fast F major
theme. There is no setup, no introduction, no preparation - off we go. The
movement is in sonata form, but unusual in that the climax is not attained

within the exposition, but rather in the recapitulation, which is marked "fff"
(fortississimo), ironically an unusual marking for this powermcister. The
movemcnt ends with a quiet, partial re·statement of the melody.

The second movement, Allegretto scherzando, was written as a parody to
the metronome, or chronometer. Johann Maelrel, who had created various
hearing aids for the composer had given one to Beethoven, and he held it
in particular fascination; one of those things you couldn't embrace at the
time because it was so new, but also could not put down. Persistent chords
throughout the movement mimic the steady tic, tic, tic, of the novelty.
The movement is only 81 measures long. Perhaps the composer wasn't too
impressed with the restrictive manner of this new invention~

The third movement, Tempo de Menue,to, is a return to the more 17th
century minuet, reminiscent of Haydn, who died a few years before the
piece was written. Beethoven replaced it with a scherzo in many of his other
symphonies. The feci can be a bit too stately, and he may have snickered as
he imagined anyone dancing to the piece.

The last movement, Allegro vivace, is in a rondo-sonata fonn and opens
with a hurried theme begun with the strings, then taken up by everyone.
The second theme is brieRy stated, then left behind to make way for the
development, a fugue that is never fully completed. Ludwig must have been
in a hurry to work on the overly long coda section. The piece ends with a
prolonged "this is the end... really... I'm done..." statement in the masterful
attempt to exaggerate what was becoming so exaggerated at the time. He did
quitc a fine job.

Scored for; 2 flutes, 2 oboes, 2 c1arincts, 2 bassoons, 2 horns, 2 trumpets,
timpani, and strings.



DEBRA SNODGRASS - MEET THE SOLOIST
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A graduate of Pittsburg State University, Debra Snodgrass'
performances include two concertOS with the PSU orchestra and,
most recently, Gershwin's "Rhapsody in Blue", with the Carthage
Symphonic Band. As a former Miss America, she has performed in
41 srates and 3 foreign countries, on network television, numerous
cable stations, and still maintains an active performance schedule.
Mrs. Snodgrass is also a recent winner of me Wadill Chamber
Music Competition held at Pittsburg State University in March of
2007. She currently holds the position of Instructor of Music for
Elementary Schools at Missouri Southern State University.

ABOUT THE MUSIC DIRECTOR

Stella Hastings

Stella Hastings was named
Artistic Director &
Conductor of the Southeast

Kansas Symphony in 2001.
During her tenure with the
Symphony, the group has
performed a wide variety
of repertoire ranging from symphonic standards to world premier
performances. Guest artists have included members of the Ying
Quartet, John McCabe, Steve Edmund, Robert Ensor, and esteemed
Music Department faculty members from Pittsburg State University
including Reena Berger, Susan Marchant, Todd Hastings, Robert
Kehle, and Russell Jones.

Mrs. Hastings is currently working towards her Doctorate in Musical
Arts at The University of Texas at Austin where she earned a Masters
degree while studying with Craig Hella Johnson. Her training has
included master classes and clinics, most recently with famed 'cellist,
Lynn Harrell. Professionally, Mrs. Hastings is heard as a vocalist with
the Grammy~nominatedensemble, ConspiTare:
Company ofVoices which recorded their first CD at Skywalker Ranch
in California, "Through the Green Fuse."

The Southeast Kansas Symphony is
proudly supported by the Siners of

Sigma Alpha Iota
Thanks to them for supplying ushers for

SEK Symphony events!

As a member of the Department of Music faculty at Pittsburg State
University, Stella Hastings teaches Music Theory and Class Piano, as
well as graduate level conducting. She and her husband, Todd live in
Pittsburg with their sons, Aiden and Daniel.



THE SEK SYMPHONY ENDOWMENT

SEK Symphony Personnel

Violin I Cello Clarinet
Rebecca Cutler, Carson Felc Clayton Dunaway

concertmistress Jessica Bjorgaard AlainaPriu
Eren Tuncer Carolano Martin James Ryals

Ben Davis SmceyLighr
Miranda Grimmer Paul Smith Bassoon
Ryan Cockerham Megan Gabehart

Bass Danica Gibson

Violin II Cameron Schmitz
Linda Vollen Sallie Lupis Horn

Amanda Reehl Richard Samford Carol Deats

Marilyn Layden Jean Klassen

Sarah Gray A.J. Beu

Mary 10 Harper Flute
SelimGiray Andrea Dinkel Trumpet

Kathy DeGrave A). Metzger

Viola Erin Smith

Luis Reyes Oboe
Gene Yollen David Hurley Trombone
Paul Carlson Charlotte Evans Christine Lovell

Timpani
Jason Lord

Zach Trosper

The SEK Symphony staff includes the following student employees:
Carly Andrasko, Cheri Avery, Amanda Reehl, and Luis Reyes

Special thanks to Eren Tuncer, graduate assistant

10

Pittsburg SUHe University and the Southeast Kansas Symphony worked together in
the 1990s to esmblish the SEK Symphony Endowment, :In account set up to ensure

the Symphony's long-term financial future. Contributors to the Endowment
since 2001 are listed below. If you would like more inform:ltion reg<lrding being
a part of ensuring the growth of this account, please cOnt:lct Ellen Carter, Office

of University Development, 235-4930 (ecarter@pittsme.edu). Thank you for the
generous contributions made by the following individuals and businesses:

Dr. :lnd Mrs. Robert E. Bradley
Stephanie L. Bryce

Mr. A. Gene Chambers
The Friends of the Southeast K:lnsas Symphony

Mr. and Mrs. John C:lrroll Gillette
Mary Elliott James

Mr. and Mrs. John D. Jones
Safeco Insurance Corporation
Mr. and Mts. Harry L. Sellers

Esther L. Smith
Ching Ke Tang

.:! Pittsburg State University
~ COI.LEGEOFARTSANDSC1U.'CE'S

~~,~~~::. ?7'Jt~~'~~~
iOSM<.<h,H,1I PiU,bu'l.KS66162.1511
slu>tin&@pituta...<dY 620fl,1S-'l469

r..,610/2.1H468
...........bl""phony""ll

~l~NlIroadwllY·P~.KS

610-231·$71')

310 E. Centennial
Pittsburg, KS 66762
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BECOME A SUSTAINING MEMBER
of the Southeast Kansas Symphony

You will be entitled to:
• Receive two tickets for eoch concert
• Hove your name on the program under the oppropriote category .
• Be (I voting member of the Symphony and attend the Annual Meehng

Dr. Glenn & Dee Hough
Dr. J. C. & Mrs. Dorothy Johnson

Glen & Darlene Mclaren
Della Monsour
Patricia Peak

Mr. & Mrs. Henry Sauer
Bob & Joan Sheverbush

$1,000& up
$50010 $999
$25010 $499
$100 to $249
$60 to $99
$30 to $59

Patron ($3G-59)
Robert & Doris Bradley

Jim & Betty Burden
Don & Mory Cash

Richard and Mae Cooper
Sherrie & Frank Fearmonti

Gladys E. Harper
Susan Marchant

Warren & Marjorie Murphy
Robert R. Noble
Mory E. Pogson

Paul C. Smith
Treble Clef Club

Richard & June Welty

Friends of the Southeost Kansas Symphony
c/o Wendy Giroy, Treasurer
202 West Adams
Pittsburg, KS 66762

~~~~~F~s~~~~~~~y

Your contribution is /:ax deductible to~ tun extent-..:fX'Mded=·=c.:by'-.'"",=.--------:'-=-3t-

Underwriter
Major Benefactor
Special Benefactor
Benefactor
Special Patron
Patron

Send your check 10:

5pecial Patron ($60-99)
Children & Teenagers Clinic

Benefactor ($100-249)
Anonymous

Senator Jim & Donita Barone
Aldon M. Bebb

Vernon & Suzanne Berkey
Paul & Laura Corlson

Ron & Pot Clement
Vonnie Corsini

Horvey & Shoron Deon
Russell Jones

Mr. & Mrs. Robert Kehle
Helen Kriegsman

Kenny & Bonnie McDougle
Ms. Edythe MeN oily

Roberto McNoy
Dotty Miller

lynette J. Olson
Jack & Doris Overman
Dr. S. Deon Popp, Jr.

Iso Schott
Ruth Short

Max & Norma Struble
Victor & Mary Kate Sullivan

Betty Vequist
Mrs. Jackie Wright

Major Benefactor ($500-999)
H.G. Roberts Foundotion

Underwriter ($1,000 or more)
Archie M. Best-Doulon

5pecial Benefactor ($250-499)
George Nettels, Jr.

Gene & lindo Vollen

IZ

FRIENDS OF THE
SEK SYMPHONY
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STEVE PAYOR

'""""''''

'~_,,;.:WtZ2E~.:; __
Brenner ~=..,~

Mortuary ~»P.JE

STEPHEN WARD
Funeral Director

~;.i

f~N~e
"Crtmatory

PITISBURG
WEIR

COLUMBUS •Funeral Home
FRONTENAC

The John.~on Family
Open 6 A.M. - 3 P.M. - Monday thru Friday

Open 6 A.M.· 2 P.M. - Saturday

EdwardJones

Dry Cleaning & Alterations
across lrom PSU on the f)laza

1616 B South Broadway
Phone: 620·231~8232

Sherry Bemdt, owner

C & S Cleaners
IoftnD.1-.
In........,n'R.pl'ftO'n..'i..

1000E.91hStrm
P.o. a..... 2003
Pi1Uburt;.KS66762
0... 620·231·8604 o.."id<KSI·I:IOO-33H1l36
Toll Free KS 1-300-362-<1lll6
.............."'• .-djon...«ml

Tel (620) 231-5600
Fax (620) 231~5601

114 East 4th Street
Pittsburg, KS 66762

,
620 N. Broadway

Pittsburg, KS 66762

(620) 231~6335

~_~SC_"'.:.PbOOk~ Stamping Supplies

"The Conductor's Choice"

Mary Sue Pail'llef. O.V.IoI. IoIicI<y R. Painlef. 0.'1,101
1000 N. HW'Y.69 0 FAONTENAC. KS 66763 0 (620) 231·!>34Q

N.HWY64
P.O. BOX 1538

PITTSBURG, KS 66761
620-131-6360

FAX 620-231-6171

PAUL MOORE
MARK MOORE

~
(FURNITURE 1I

4o.1BN.GrnndoPittsrorg,KS66762

I'honc: 620.2J2.130S-Fax: 620,2J2.6642

TAX PREPARATION.ELECTRONIC FILING

CERTIFIED PREPARERS

2401 S ".sa·............ 820.232.l21J

,., ......C.,......'L"'..""L'C·"""'......,,""..,.,_U,.....
www.Oleadowbrollkconll1 lc:c.com
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CROWELL HALLMARK
When you care enough to

send the very best

DOWNTOWN THE MALL
231-0750 231-3330

PITTSBURG, KANSAS 66762

FM89.9

Your slallon b' NPRI!I News and Great tmsid
1.8ro.Jl:b.USetW:llofPilstlugSJ3teLW...nty
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MALL
Deli
OPEN 7 DAYS

A WEEK

MEADOWBROOK MALL

620/2 3 1-7 5 9a
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